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FOREWORD 


In the history of Western art, we recognize that the European land we now 
call Belgium gave rise to the invention and development of oil as a medium for 
painting. Indeed, Flemish painting is one of the glories of Western civiliza¬ 
tion; for not only did it contribute a technical innovation, but it also championed 
the humanist cause in the North. Our present exhibition includes Belgian 
artists far removed in time from the early masters; however, the Corcoran Gallery, 
in organizing this group exhibition, believes that the art of today in Belgium 
continues to draw inspiration from the past. In order to demonstrate this 
continuity — at least in the 20th century — we have included a group of works 
created by such living old masters as van Tongerloo, Servranckx, Magritte and 
Delvaux. There are names justly known and respected. We hope that the 
rising younger generation, represented in strength in this exhibition, may also 
find their places. 

The realization of our plans was made possible only through the generous coo¬ 
peration of many individuals and public institutions. The Embassy of Belgium, 
through whose sponsorship the exhibition was organized, has offered us valuable 
assistance. The Ambassador of Belgium, His Excellency Louis Scheyven, has 
taken a personal interest and his staff has been most helpful, especially in the 
person of the First Secretary, Mr. Rene Merenne. In Belgium, during the many 
weeks of selecting works of Art, I was fortunate to receive the valued assistance 
of Mr. J. Van Lerberghe, Counselor to the Ministry of Public Instruction, who 
wrote the artists’ biographies. Francis de Lulle also on the staff of the Ministry 
was most helpful. Sincere thanks also go to Mrs. Meda Mladek and Mr. Harry 
Torczyner for their valuable critical opinion and scholarly knowledge of contem¬ 
porary Belgian Art. To Jan Walravens, special thanks is due for his perceptive 
essay on contemporary Belgian painting. To the staff of the Corcoran, goes my 
appreciation for the many tasks they ably performed in realizing this exhibition, 
notably the installation of the works in the gallery, designed by the Curator, 
Donelson F. Hoopes. 

The Corcoran owes a special word of thanks to the museums, collectors, and dea¬ 
lers who deprived themselves of their treasures so that we in the United States 
might see the vitality of Belgian art as it exists today. Finally, to the artists, 
we gratefully dedicate this exhibition. 


HERMANN WARNER WILLIAMS, JR. 
Director, The Corcoran Gallery of Art 










CONTEMPORARY PAINTING IN BELGIUM 


Two months after the end of the war and ten days after our wedding, my wife 
and I visited James Ensor for the first and only time. Along a dark, long stair¬ 
case, in this narrow house near the coast of Ostend, we reached with beating 
hearts the high, bright studio overlooking the busy street. But here we were 
met not only by James Ensor, seated at low piano, looking at us like a smiling 
though somewhat mysterious Oriental sage, but we were also confronted with 
one of the largest and most famous canvases of the 19th century : Christ’s Entry 
into Brussels. 

The friendship and sweet welcome of this man who had, at one time, merci¬ 
lessly derided his contemporaries with brush and pen, strangely comforted us. 
The big canvas, with its brilliant colors, its multitudes of figures, its clearly 
expressed political opinion (does it not carry at the top « Long live socialism »?) 
is certainly amazing. Our host then played something on his piano, gallantly 
kissed my wife’s hand, while continuing to whisper and laugh to himself. And, 
as I kept on showing my astonishment at this famous canvas, he said : « It 
was all a joke... What marvellous fun it was to cock a snook at the whole lot 
of them in one canvas : the generals, the bishops, the ministers, the gendarmes... » 
When thinking of Ensor’s astonishing wealth of coloring, his powerful psycholo¬ 
gical vision and above all, the magic with which he was able to express equally 
well reality and dream, superficial materialism as well as deep feeling of the 
soul, I have often remembered the old artist’s explanation of his canvas. 

It seems that for him, painting was not simply juggling with colors, nor was 
it an impressionistic, expressionistic or surrealistic experiment (a long time before 
all these movements were born or became the fashion), nor was it purely a pic¬ 
torial adventure, but something of all this and something else as well : a way 
of standing beside his fellow-creatures within the bounds of his time and sharing 
with them their dreams, their revolts, their happiness. No doubt the famous 
canvas was aimed first of all at art in general, but from there it also alluded 
to man’s destiny. 

Flemish art has never been anything else. Though the canvases you will see at 
this exhibition can be considered as a Flemish rendering of artistic development 
going from « fauvisme » and expressionism to the abstract approach of Georges 
van Tongerloo and Victor Servranckx via surrealism (Rene Magritte, Paul 
Delvaux), it remains nevertheless true each of these artists bears witness by 
himself of life such as he experienced or suffered it. 

Rene Magritte and Paul Delvaux reveal to us the horrible world of nightmares, 
the latter in an oppressive sexual obsession, the first in a more intellectual 
though also more fanciful manner. In any case, to them the dream is truth 


and they consider it their imperative duty to reveal this truth to their fellow- 
men, in order that they may discover themselves and thus be delivered. 

I can still see Rene Magritte sitting next to me during a lecture in Ghent, slowly 
but obstinately repeating (with his ever so small eyes shining in a round, smiling 
face like a satisfied tom-cat) : « Imagination is not make-believe, it’s truth. And 
what I am after is not art, but man and his delivery through the image. » 

With its lines and colors, Flemish abstract painting is equally real and parti¬ 
cipating in man’s adventure of life. Impetuous Victor Servranckx has given 
countless lectures in Belgium and even at the Sorbonne in Paris, to proclaim 
his theory : « Abstract art leads to the plastic materialization of life harmoni¬ 
zed by a technically regulated world of the future. » And that which was flat 
with Servranckx has become a curving line with Georges van Tongerloo : 
nothing less than an ethical expression. All of them have this characteristic in 
common : their faithfulness to the real, the human, the being or what else you 
may call it, not just simple speculations of the mind. Nothing mystical without 
also the firm ground beneath and the senses; no beauty without truth. Thus it 
was van Eyck, Bruegel and Rubens. Thus it was with the great forerunners of 
modern art in this country. And thus it is with the newer generation. 

There is little or no pure abstraction to be found in today’s Belgian painting. 
Though many an artist starts from a sensation, an image of town life or nature, 
even a landscape, he gradually recasts his theme so often that he finally pro¬ 
duces a canvas which in its substance approaches the absolute. In other words, 
the original theme has practically vanished, though the starting point remains its 
nucleus. But painting has, in its turn, landed in a series of higher experiments 
belonging not only to art, but also to contemporary research. Science, philoso¬ 
phy and painting often intermingle in these modern times. 

I knew quite well the younger generation when in 1945 they started the « Jeune 
Peinture Beige ». Some of them had already exhibited their work privately, 
from 1937 onward. They like to enjoy themselves on a grand scale. There 
are many witty pictures of the Wedding in 1900 by Marc Mendelson, shortly 
after the war. But they were all restless artists wishing to express the uneasy 
atmosphere created by the enemy occupation and who had, in a certain way, 
returned to expressionism. Two of the numerous members of this group are 
represented in this exhibition : Gaston Bertrand and Luc Peire. At one time 
they were the most tormented artists of their generation. Later on they turned 
to constructed abstraction and, lo, their canvases became more lucid, their spirit 
mellowed under its influence. The message they convey now is one of order 
and light. They have become the poets of the clearly delineated plane and deli¬ 
cate coloring. 

In Gaston Bertrand’s canvases construction is strongest; in those of Luc Peire 
subtle coloring predominates. Both show a passionate research for beauty in 
its more subtle, more delicate rendering. They often met such beauty by itself 
in the South, as suggested by the titles of their canvases about Italy and Greece. 


With Pierre Alechinsky (who is not included in this exhibition because of the 
unavailability of recent work) and Octave Landuyt we find, on the other hand, 
today’s restlessness and tension. They are two entirely differing artists but who 
both seem to regard life and nature as the sources of confusion and anxiety. 
Together with Asger Jorn and Karel Appel, Alechinsky was at one time the 
unchallenged leader of the « Cobra-movement », of which he retains his love 
for violent, sometimes gaudy color contrasts verging on ugliness. He is also 
drawn by a menacing, all-overgrowing nature in its wildest forms, but in the 
last few years he has become more fascinated by men, in their social behavior, 
not photographically imitated but suggested in a wild construction, a whirlpool 
of sour, hard colors and grotesque, streaming lines. 

Whereas Pierre Alechinsky makes us think of Ensor’s expressionism, Octave 
Landuyt reminds us of Max Ernst’s surrealism. Landuyt’s work is turned more 
inwardly, is more enigmatic, more disturbing. Here also, nature dominates and 
Landuyt has never owned to being an abstract painter. He likes the aspect of 
bones, plants, trees, human parts in their oddest transitional forms. Under his 
brush, a tree becomes a lung, a flower turns into the licking snout of an animal. 
This shows the menacing form of his art, which is yet capable of including, with 
great virtuosity, light and the vehement brilliancy of the sun. If the work of 
Georges Collignon (from Liege) is mainly dominated by formal research — with 
a preponderant place given to curves and tender coloring — the delicate artist 
Pierre Vlerick (from Ghent) is especially drawn by the clear mysteries of the 
dawn, the freshly opened flower, cool gardens in the morning. In opposition, 
the nocturnal art of Roger Wittevrongel and especially of Mark Verstockt, shows 
a preference for the real mysteries of night in heavily loaded panels which 
remind one also of gloomy undersea visions. These visions fill a complete panel 
and are set in an enigmatic sphere where the nocturnal sea seems to hang in a 
rarefied air. As regards construction showing itself lately in relief, Guy 
Vandenbranden’s canvases remain true to geometrically cold abstraction, but in 
an equally clear construction of planes Pol Mara knows how to reach a much 
more intense lyricism and freedom. This talented artist from Antwerp has never 
painted so well as now. His work proves that « action painting » can also be 
balanced and clear, as the expression of a warm, pure and poetical appreciation 
of life without any complexes. 

With Jan Burssens, the same lyrical life-impulse is translated into the baroque, 
to return with unrivalled virtuosity to the human figure, suggested in the middle 
of an impetuous whirl of lines and colors. Clouds, shrubs, birdnests, seaweed 
and hair — in fantastic oppositions of blue, red and green — are evoked by this 
whirl of colors, and inside it, the vague outline of man who seems to be slowly 
reborn here. Still nearer to nature are the solid Brabant landscapes of Maurice 
Wyckaert, which show also the lyricism of Claude Monet’s last impressionistic 
canvases. Here also the primitive Flemish coloring dominates; the earth swells 
with vigor and maturity. 


After this, we reach the truly experimental among Belgium’s painters, represen¬ 
ted here by the Walloon Pol Bury and the Flemish Vic Gentils and Paul van 
Hoeydonck. The first mentioned has been both painter and sculptor and for 
the moment it is difficult to classify him according to any traditional disci¬ 
pline : he works with colors and forms. First of all, he tries to capture the 
magic riches of everything that moves. The figures he shows us change with 
an extreme slowness, as so many planetary systems. His is an art in which 
imagination and a sense of mensuration go together in a subtle manner. 

With a « painter of objects », such as Vic Gentils, one is first of all struck by 
his sense of humor. One cannot help smiling at the sight of this mad juxtapo¬ 
sition of frames, piano-parts, mirrors, chairs and even cupboards. This plea¬ 
sant impression does not abate but is gradually completed by a strange sort of 
poetry suggested by the antiquated and fascinating charm of these objects, until 
we pay more attention to their coloring and the style in which the artist puts 
them together or separates them. This peculiar art reveals still another view of 
its versatile nature : it shows, in truth, something almost sacred, something 
which in some unaccountable way concerns men and their most beautiful dreams. 
If the work by the American, Louise Nevelson — another artist painting lost 
objects — gradually gives a greater impression of the baroque, we might call 
Gentil’s work almost romantic with its simplicity and its power to move us. 
Finally, we are confronted by the wildest, the most disturbed and most versatile 
among Belgium’s plastic artists of the moment : Paul van Hoeydonck of 
Antwerp of whom it may be said without exaggeration that he has made « a 
leap into space ». In one sense, his work ranges solely among planets, space¬ 
ships and exploration of the cosmos. But — true to an old law of art — he 
means to reach this zenith only with the aid of the smallest means : screw, nails, 
balls, eggshells which serve him to evoke the sheer, vertiginous, inhuman space 
by which we are surrounded. In suggesting these worlds, he may sometimes be 
hard and impersonal, but he can also be lyrically soft as so many hyper-sensi¬ 
tive artists of his native town. He is always on the look-out for something new 
which he seeks not only in the means used to express his purpose, but also in 
the worlds he evokes. He often told me how he went looking for his rusty 
screws, his weathered boards, his strange objects, along the Antwerp docks 
where the ships of all nations had left them. And once his wife telephoned him 
overjoyed to tell him that she had bought in one of the large stores of the town, 
200 plastic eggshells for his « space landscapes ». 

Let this then be our final picture : the paradoxical personality of a Flemish 
artist tracking down the forms for his artistic expression in an old port and thus 
materializing the modern, inter-planetary dreams of the masses. 

JAN WALRAVENS 

Art Critic, Het Laatste Nieuws 

Brussels 
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3 


1 L’Amour de la Machine, 1923, 
oil, 27 1/2 x 20 1/2 

Lent by the Musees Royaux des 
Beaux-Arts de Belgique, Brus¬ 
sels 

2 Opus 8, 1922, gouache 
113/4x11 3/4 

3 Opus 1, 1924, oil, 

17 3/4 x 14 1/2 

4 Opus 18, 1927, oil, 

57 1/2 x 36 1/4 

5 Opus 2, 1931, oil, 

27 1/2 x 22 7/8 

6 Opus 20, 1931, oil, 

27 1/2 x 22 7/8 

2, 3, 4, 5 and 6 lent by the artist 


SERVRANCKX, Victor. 27, chaussee de Tervueren, Elewijt 

Born in Diegem on the 26th of June, 1897. Pupil of the Academy of 
Brussels from 1912 to 1917. With van Tongerloo he was the first 
Belgian painter to take the new direction of pure plastic art. His first 
abstract compositions were made in 1917. In 1926 he was invited by 
Marcel Duchamp to show his work in the United States, where it 
traveled for more than a year. Since 1928 some of his canvases have 
become surrealistic and reflect a cosmic vision of the universe. On the 
other hand, some of his more recent works show the decorative forms 
of neo-plasticism. After painting he soon started practicing sculpture. 
He also makes designs for furniture, tapestry, mural decoration and 
industrial purposes. Takes part in numerous exhibitions in Belgium 
and abroad. Retrospective exhibition in the Palais des Beaux-Arts in 
Brussels, 1947. His works can be found in many Belgian and foreign 
collections and museums (New York, Paris, Grenoble). Has an art 
class in the Academy and is also an art critic. 
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DELVAUX 


7 The Burial, 1951, oil, 

60 1/2 x 102 1/4 
Lent by the Belgian State 


DELVAUX, Paul. 34a, Avenue des Campanules, Brussels 

Born in Antheit on the 23rd of September, 1897. Studied at the 
Academy of Fine Arts in Brussels. Picard Prize in 1938. Gold Medal 
in Reggio Emilia in 1953. Teaches painting at the High School for 
Architecture and Decorative Arts of La Cambre (Brussels). Member 
of the Royal Belgian Academy of Fine Arts. Made several important 
mural paintings. Exhibitions in Belgium since 1924, later also abroad. 
International surrealistic exhibition of Paris in 1938. Important retro¬ 
spective exhibitions in Brussels, Palais des Beaux-Arts, 1944; Charleroi, 
1957; Ostend, 1962. The film producer Henri Storck dedicated a 
motion picture to his work. His paintings are to be found in numerous 
museums and private collections. 
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MAGRITTE 



8 


8 La Perspective Amoureuse, 
1935, oil, 47 1/2 x 32 

Lent by Mr. Robert Giron, 
Brussels 

9 Les Valeurs Personnelles, 1952, 
oil, 32 x 39 3/4 

Lent by Dr. Jan Albert Goris, 
New York 


MAGRITTE, Rene. 97, rue des Mimosas, Brussels 

Born in Lessines on the 21st of November, 1898. Studied at the Aca¬ 
demy of Brussels. Lived in Paris from 1927 to 1930, where he was 
involved in the surrealistic movement of Eluard and Breton. In 1953 
he decorated the rotunda of the Knokke Casino : « The Enchanted 
Land », commented by the poet Colinet. Made a mural painting in the 
Palais des Beaux-Arts of Charleroi in 1956, and also in the Congress 
Palace of Brussels in 1961. Took part in the international exhibition of 
surrealism in Paris, 1938, and in a good number of exhibitions in 
Belgium and abroad. Works in several museums and private collections. 
Quinquennial Award of career achievement in 1959. Important retro¬ 
spective exhibitions in Brussels; Knokke, 1962; Liege, I960; London, 
1961; Dallas, I960; Houston, 1961; Minneapolis, 1962. 
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VAN TONGERLOO 


11 


0 Function of an Element, 
no 182, 1946 
oil on pressed wood 
36 1/2 x 46 1/8 
Lent by The Solomon R. Gug¬ 
genheim Museum, New York 

1 Composition, no 166, 1944 
oil on pressed wood 
36 1/2 x 20 1/8 
Lent by The Solomon R. Gug¬ 
genheim Museum, New York 


VAN TONGERLOO, Georges. 7, Impasse du Rouet, Paris XIV 

Born in Antwerp in 1886. Studied at the Academies of Antwerp and 
Brussels. In Holland he came in touch with Van Doesburg in 1916. 
Put his signature to the manifesto « De Stijl » and cooperated with that 
periodical from 1917 to 1920. Lived in Menton from 1919 to 1927, 
and in Paris ever since, although he kept his Belgian nationality. Was 
one of the first Belgian abstract painters. Took part in the exhibition 
« Circle and Square » in Paris, in 1930. Co-founder with Herbin of 
the group « Abstraction-Creation » in 1931. Author of the essays : 
« L’Art et Son Avenir » and « Paintings, Sculptures, Reflexions » 
(New York, 1948). Has works in several museums and private collec¬ 
tions, mainly in the U.S.A. 
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BERTRAND 


12 Medici Chapel, 1959, oil 
38 1/4 x 57 1/2 

Lent by the artist 

13 Florence 111, 1961, oil 
76 1/2 x 38 1/4 
Lent by the artist 

14 Red, Blue and Green, 1962, 
oil, 38 1/4 x 57 1/2 

Lent by the artist 


BERTRAND, Gaston. 151, Avenue des Aubepines, Brussels 

Born in Wonck on the 2nd of September, 1910. Studied at the St. Lucas 
Institute and the Academies of Brussels and St. Joost-ten-Node. One of 
the founders of the « Jeune Peinture Beige ». Grand Prix de l’Art 
Populaire, Brussels, in 1945. Individual exhibitions in Belgium and 
abroad : Biennale of Venice; Brooklyn Museum, New York, 1949; 
Biennale of Sao Paulo, 1951; Carnegie Institute, Pittsburgh, 1952. 
Takes part in the most important artistic events in Belgium and abroad. 
Art critics award in 1953. Works in the Museums of Antwerp, Brussels, 
Liege, Ostend, Pittsburgh, Rio de Janeiro, Sao Paulo and Verviers. 
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15 Night, 1958, oil on masonite, 
48 x 48 

Lent by the artist 

16 Flemish Landscape, 1959, oil 
on masonite, 

48 x 71 

Lent by the artist 

17 Wounded in Space, 1962, oil 
on masonite, 

35 1/2 x 63 
Lent by the artist 


BURSSENS, Jan. 16, Korte Rijakkerstraat, Mariakerke (Ghent) 

Born in Malines on the 27th of June, 1925. Studied at the Academy of 
Fine Arts in Ghent. One of the founders of the group « Abstract Art » 
in 1952. Attracted attention several times at the « Jeune Peinture 
Beige ». Several individual exhibition in Belgium; took part in numer¬ 
ous exhibitions abroad; Paris, Milano, Edimburgh, Munich, Bremen, 
Tokyo. Biennale of Venice, 1958; Selection Prize Marzotto, I960; 
Biennale of Sao Paulo, 1961; Parke-Bernet Gallery, New York, 1961; 
Chicago Arts Club, 1962. 
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BURY 


18 Erectile 2, 1963, copper 
39 x 17 1/2 

Lent by Galerie Iris Clert, 
Paris 

19 Erectile, 1963, aluminum 
35 1/2 (tondo) 

Lent by Galerie Iris Clert, 
Paris 

20 Soft Punctuation, 1963 
nylon on board with electric 
motor 

15 x 24 

Lent by Galerie Smith, Brussels 


BURY, Pol. 24, rue Guerard, Fontenay-aux-Roses (Seine-et-Oise). 

Born in Haine-St.-Pierre on the 26th of April, 1962. Preferred the sur¬ 
realistic groups to the art schools. Took part in the movement of «Jeune 
Peinture Beige » and was a co-founder of the group « Abstract Art » 
in 1949. He chooses a geometrical abstraction and changes the canvas 
for a mobile plan. In 1953 he put his signature to « Le Manifeste Spa- 
tialiste » together with other painters and critics, and founded with 
them the group « Formes » that gathered all the adherents of geome¬ 
trical abstraction. A couple of years ago he started to make kinetic 
works. Takes part in numerous exhibitions in Belgium and abroad. 
Works in museums and collections in Belgium, Denmark, Sweden, 
Italy, France, Venezuela, U.S.A. Recently established in Paris. 
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COLLIGNON 
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21 Painting Ill, 1961, oil, 

76 x 39 

Lent by the artist 

22 A Curious Solitude, 1961, oil, 
39 x 28 3/4 

Lent by the artist 

23 Painting IV, 1962, oil, 

32 x 39 1/2 

Lent by the artist 


COLLIGNON, Georges. 15, Allee Marcel Nouvian, Cite Gabriel 
Peri, Aubertvilliers, France 

Born in Flemalle on the 26th of August, 1923. Pupil of the Academy 
of Fine Arts in Liege from 1939 to 1945. Began as a figurative painter 
and came to abstract painting in 1945. First individual exhibition in 
1947. Joined the group « Jeune Peinture Beige » and together with 
that group took part in a number of exhibitions abroad : Amsterdam, 
Zurich and Stockholm. After these many other exhibitions : Carnegie 
Institute, 1952; Lissone Prize, 1955; Marzotto Prize, I960; Biennale 
of Sao Paulo, 1961; Biennale of Venice, 1962. Was awarded in 1950 
the « Jeune Peinture Beige » Prize and in 1952 the Helene Jacquet 
Prize. Has lived in France for many years. Works in Belgian and 
foreign collections and museums. Represented in the Museum of 
Modern Art, Paris. 
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GENTILS 
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24 Relief, 1963, 

61 x 29 1/2 
Lent by the artist 

25 Black Town, 1963, 
wood and piano parts 
31 1/2 x 20 1/2 

Lent byGalerie Smith, Brussels 

26 Red Composition, 1963, 
piano parts, 49 x 20 

Lent byGalerie Smith,Brussels 


GENTILS, Vic. 17, Zand, Antwerp 

Born in Ilfracombe, England on the 18th of April, 1919. Studied at 
the High School for Fine Arts in Antwerp. First individual exhibition 
in Antwerp in 1946. From that moment on he took part in many 
exhibitions in Belgium and abroad, including the Biennale of Tokyo 
in 1963. Co-founder of the group « G. 58 » and Hessenhuis. Founder 
of the New Flemish School. A follower of neo-realism. 
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LANDUYT 


27 Man, 1958, oil, 80 x 30 
Lent by the artist 

28 Woman, 1958, oil, 80 x 30 
Lent by the artist 

29 Lion of Atlantis I, 1961, oil, 
57 x 21 3/4 

Lent by Albert Landry Galle¬ 
ries Ltd., New York 

30 Lion of Atlantis II, 1961, oil, 
57 x 21 3/4 

Lent by Albert Landry Galle¬ 
ries Ltd., New York 

31 Bird, 1963, oil, 

74 3/4 x 106 1/2 

Lent by Albert Landry Galle¬ 
ries Ltd., New York 


LANDUYT, Octave. 14, Sint-Juliaanstraat, Ghent 

Born in Ghent on the 26th of December, 1922. Studied at the Academy 
of Courtrai. « La Jeune Peinture Beige » Prize in 1953. International 
awards of black and white in Lugano in 1956 and the Weller Prize 
in Sao Paulo in 1957. Prize Monique De Groote in 1958, Guggenheim 
International Award, Belgian Section in 1958, Europe Prize 1958, First 
International Prize Ceramics, Ostend in 1959, « Signe d’Or » for 
industrial design 1961. Practices in several fields : painting, drawing, 
lithography, ceramics, jewelry and fabrics. Teaches drawing at the 
Atheneum of Courtrai and at the Training College of Ghent. Takes 
part in numerous important artistic events in Belgium and abroad. His 
works are found in many Belgian and foreigh collections and in the 
Museum of Modern Art, New York; Museum of Sao Paulo, Brazil; 
Museum of Modern Arts, Brussels; Museum of Ghent; Museum of 
Antwerp; Museum of Lugano, Switzerland; Wadsworth Atheneum. 
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MARA 


32 Going into Space, 1961, oil, 
51 x 38 

Lent by the Galerie « Ad Libi¬ 
tum », Antwerp 

33 Chania-Tonight, 1962, oil, 

77 x 51 

Lent by the Galerie « Ad Libi¬ 
tum », Antwerp 

34 Plain of Messara, 1962, oil, 
38 1/2 x 77 

Lent by the Galerie « Ad Libi¬ 
tum », Antwerp 


MARA, Pol. 59, Prins Leopoldstraat, Borgerhout, Antwerp 

Born in Antwerp on the 8th of December, 1920. Studied at the Aca¬ 
demy, and later at the High School for Fine Arts in Antwerp from 
1942 to 1946. Began with commercial drawings for a firm of che¬ 
mical and pharmaceutical products. First individual exhibition in 
Antwerp in 1952. After this, frequent exhibitions in Belgium and 
abroad. Mentioned in the « Jeune Peinture Beige » of 1955. Works 
in the museums of Antwerp, Brussels and Ghent, and in numerous 
private collections. 
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PEIRE 
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35 Piraeus, I960, oil, 35 x 51 
Lent by the artist 

36 Luis-An gel Arango, 1961, oil, 
51 x 160 

Lent by the artist 

37 Assurbanipal, 1962, oil, 

64 x 45 

Lent by the artist 

38 La Matson Claire, 1962, oil, 
32 x 39 

Lent by the artist 


PEIRE, Luc. 79, rue de Patay, Paris XIII e 

Born in Bruges on the 7th of July, 1916. Studied at the Academy of 
Bruges in 1931, at the St. Lucas Institute in Ghent from 1932 to 1935, 
at the High School for Fine Arts in Antwerp between 1935 and 1939- 
Godecharle Prize in 1942. Scholarships for Morocco; Spain, 1949; 
Belgian Congo, 1952. Trips to The Netherlands, France, Italy, Swit¬ 
zerland, South Africa, the Canary Islands. Takes part in many exhibi¬ 
tions in Belgium and abroad. One of the founders of the « Jeune 
Peinture Beige ». Works in the Museums of Antwerp, Liege, Ostend, 
Santa Cruz de Teneriffe, Paris and Barcelona, and in many Belgian and 
foreign private collections. 
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VANDENBRANDEN 


39 

Composition : 

January, 1961, 


oil, 77 1/2 x 

51 1/4 


Lent by the artist 

40 

Composition : 

June, 1961, 


oil, 51 1/4 x 

39 1/2 


Lent by the artist 

41 

Composition : 

July, 1962, 


oil, 51 1/4 x 

51 1/4 


Lent by the artist 


VANDENBRANDEN, Guy. 7, Groenplaats, Antwerp 

Born in Brussels on the 14th of July, 1926. First individual exhibition 
in Brussels in 1950. Mentioned in the « Jeune Peinture Beige » in 
1957. Helene Jacquet Prize in 1958. Member of the group « Art 
Abstrait », co-founder of the group « Formes » and « Art Construit », 
and the New Flemish School. Takes part in exhibitions in Belgium 
and abroad. Works in the Museum of Liege and in numerous Belgian 
and foreign private collections. 
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42 


VAN HOEYDONCK 


42 Planetscape, 1963, synthetic 
paint on wood, 49 1/4 (tondo) 
Lent by Robert Elkon Gallery, 
New York 

43 Spacescape with Sputnik, 1963, 
synthetic paint on masonite, 
24 x 24 

Lent by Robert Elkon Gallery, 
New York 

44 Spacescape, 1963, synthetic 
paint on wood, 

86 3/4 x 98 1/2 

Lent by Robert Elkon Gallery, 

New York 


VAN HOEYDONCK, Paul. 33, Ruiterslaan, Wijnegem (Antwerp) 

Born in Antwerp on the 8th of October, 1925. From 1952 to 1956 he 
studied at the High School for Art History and Archeology. First 
individual exhibition in Antwerp in 1952; further exhibitions in 
Belgium and abroad : Paris, Dusseldorf, Basel, Tokyo, New York. 
Biennale of Sao Paulo, 1961. Selected for Marzotto Prize, I960. His 
works can be found in numerous Belgian and foreing private collections, 
and in Belgian museums and in The Museum of Modern Art, New 
York. Won the Prize of the Belgian Society of Art Critics in 1959. 
Was distinguished four times with a « Jeune Peinture Beige » Prize, 
and mentioned for the same Prize in 1959. Second Talens Prize in 
I960. A follower of neo-realism. 
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45 Painting I, 1961, oil, 

39 1/2 x 31 3/4 
Lent by the artist 

46 Painting II, 1962, oil, 
35 1/2 x 55 1/2 
Lent by the artist 

47 Painting III, 1963, oil, 
39 1/2 x 31 3/4 

Lent by the artist 

48 Painting IV, 1963, oil, 
57 x 44 1/4 

Lent by the artist 


VERSTOCKT, Mark. 231, Miksebaan, Brasschaat 

Born in Lokeren in 1930. Studied at the University of Ghent and at 
the Academy of Fine Arts in Antwerp. First individual exhibition in 
Antwerp in 1957. Has taken part in numerous exhibitions in Belgium 
and abroad : Paris, Curasao, Milano, Leverkusen, Rotterdam, Dor¬ 
drecht, Lausanne. 
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49 


VLERICK 


49 Andalusian Substance, 1962, 
oil, 71 1/2 x 79 

Lent by the artist 

50 Bull, 1963, oil, 

48 1/2 x 72 VLERICK, Pierre. 1, Moortelputstraat, Afsnee, Ghent 

Lent by the artist Born * n Ghent j n 1923. Studied at the Academy of Fine Arts in Ghent. 

51 Hands Never Finishing, 1963, First individual exhibition in 1943. Took part in several collective 

79 x 71 exhibitions abroad, recently in Oslo. Many individual exhibitions in 

Lent by the artist Belgium. He also practices the art of engraving. 
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55 

WITTEVRONGEL 


52 « Cette chair qui ne se touche 
plus dans la vie », 1961, oil, 
48 x 72 

Lent by the artist 

53 The Repose of the Warrior, 
1963, oil, 96 x 192 

Lent by the artist 

54 As Long as They Live 1, 1963, 
oil, 59 x 48 

Lent by the artist 

55 As Long as They Live II, 
1963, oil, 59 x 48 

Lent by the artist 


WITTEVRONGEL, Roger. 10, Vlasmarkt, Ghent. 

Born in Blankenberge on the 23rd of April, 1933. Pupil of Octave 
Landuyt in the class of plastic arts of the Training College in Ghent. 
Studied at the Academy of Fine Arts in Ghent. First individual exhibi¬ 
tion in Ghent in 1958. Since then he has taken part in many exhibitions 
in Belgium and abroad, especially at the Biennale of Tokyo, 1963. Was 
mentioned for a « Jeune Peinture Beige » Prize in 1958, I960, 1962, 
and 1963. 
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WYCKAERT 


56 Italian Fantasy, 1963, oil, 

39 1/2 x 47 1/4 

Lent by the artist 

57 Walk, 1963, oil, 

31 1/2 x 39 1/2 

Lent by Galerie van der Loo, 
Munich 

58 « In Flanders fields...», 1963, 
oil, 47 1/4 x 39 1/2 

Lent by Galerie van der Loo, 
Munich 

59 Down the Wind, 1963, oil, 
39 1/2 x 51 

Lent by the artist 


WYCKAERT, Maurice. 49, rue Stevin, Brussels 

Born in Brussels on the 15th of November, 1923. From 1940 to 1948 
he studied at the Academy of Fine Arts in Brussels. Individual exhibi¬ 
tions in Munich, Essen, Venice and Brussels. Won a scholarship, The 
Godecharle Prize, in 1948; was mentioned for a « Jeune Peinture 
Beige » Prize in 1958. Mentioned also in the 6th Biennale of Sao 
Paulo, 1961. Works in Belgian museums and the museums of Bochum 
and Vienna. 
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CHRONOLOGICAL LIST OF THE PAINTERS 
INCLUDED IN THE EXHIBITION 

Georges van Tongerloo b. 1886 

Victor Servranckx b. 1897 

Paul Delvaux b. 1897 

Rene Magritte b. 1898 

Gaston Bertrand b. 1910 

Luc Peire b. 1916 

Vic Gentils b. 1919 

Pol Mara b. 1920 

Octave Landuyt b. 1922 

Pol Bury b. 1922 

Georges Collignon b. 1923 

Maurice Wyckaert b. 1923 

Pierre Vlerick b. 1923 

Jan Burssens b. 1925 

Paul van Hoeydonck b. 1925 

Guy Vandenbranden b. 1926 

Mark Verstockt b. 1930 

Roger Wittevrongel b. 1933 
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